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Civic Betterment 

STREET ARCHITECTURE. 

THE first principle to be laid down for town architec

ture, pointed out Mr. T. G. Jackson, in a paper before 

the Society of Arts, was that there should be a con
sistency, a regard for the surroundings, an absence of 

vulgar rivalry in display, corresponding to that con

sideration for others which was the essence of good 

manners among individual men and women; that ordi

nary houses should subordinate themselves to build

ings which, from their public uses or their architec
tural importance might fairly claim precedence; that, 

in fact, there should be a "comity" of conduct in 

architecture as well as in society; any violation of 

which should be condemned by public opinion as in bad 

taste, inartistic, and intolerable. Another considera

tion that arose out of this, especially when there was a 

question of cutting through old towns and forming new 

thoroughfares, was that when the alterations approach 

or touch beautiful buildings whether old or new, they 

should be designed so as to fit them, and bring out 

their beauties and enhance their architectural effect. 

This was a principle that had been much more attended 

to on the Continent than in England. The Louvre 

must have gained enormously by the construction of 
the Rue de Rivoli, and the old Tuileries by the forma

tion of the gardens and the Place de la Concorde. In 

England this principle seemed rarely if ever to have 

been thought of, new streets and roads having been 

planned solely for convenience, easy gradients, and 
economy, with very little thought of artistic effect. 

What splendid opportunities had been missed, for in
stance when the alterations were made at Hyde Park 

Corne;, which, though they had facilitated traffic to 

some extent, had destroyed the little there was of 
orderly arrangement, when Decimus Burton's arch 

and screen stood in some sort of relation to one another. 

A still worse failure was that at the sight of the old 
circus where Regent Street joins Piccadilly. The fault 
did not always lie with those who lay out thorough

fares in London. Considerations of economy had to 

receive attention, but they should not always be allowed 

to prevail over every other. When unusual opportu

nities occur of making a beautiful street, it wonld be 

unworthy of a great capital to treat the matter solely 

or even mainly from the commercial point of view. 

Another principle to be observed in altering or im

proving an old town should be that the general lines of 

the main streets ought to be respected whenever pos

sible, and the general conformation of the plan as little 
altered as was consistent with public convenience. 

Considerations of convenience on the one hand and of 
beauty or sentiment on the other were seldom wholly 

irreconcilable. Streets were not, or should not be, 

mere mechanical contrivances for getting from point to 

point as speedily as possible. They had never been so 

regarded at any age but our own. One might almost 

say they were not so regarded now in any country but 

this. They should be beautiful and interesting, and so 

disposed as to show off their buildings to advantage 

and to preserve faithfully their historic traditions. 

One very awkward result would be avoided if the lines 

of old thoroughfares were taken in laying out new ones. 

Everybody must have noticed the sharp triangles to 

which corner houses come in most of the new streets 

that have been driven through crowded districts of 
London. They were caused by the fact that the gen

eral trend of the old streets lay obliquely to the line 

chosen for the new ones. 

But bad as these sharp-ended sites were for archi

tectural effect, and inconvenient as they must be for 
internal plan, they were not so bad as the rounded 

ends and corners which had been the fashion in new 

streets. Rounded angles were seldom agreeable in 

architecture, and were best avoided. They deprived 

one of the firm outline and positive drawing which the 
eye demands in builder's work, and substituted for it a 

certain weak indefiniteness which was destructive of 

true form, and confused the elements of proportion. 
Whether in large or small buildings this rounding of 

the mass was equally injurious. Small buildings, 

perhaps, needed sharp square forms and positive 

outlines even more than large ones, and yet noth

ing could be less satisfactory to the eye than ro unded 

fronts on a great scale. As to the best way of 

laying out street architecture on a general scheme, 

should it be treated as one whole, a single design to 
which every builder of a part must 'conform, or was the 

building line to be the only rule, and was all style, 

scale and architectural treatment to be left to individ

ual taste? Was the architecture of the street to be 
individual or collective, accidental or regular? There 

was much to be said for either alternative; but the un

restrained genius of the commercial architecture of 

to-day was to be regarded with misgiving. The result 

would probably be a competition in. which every house 
would try to outshine its neighbors by cramming on 

more ornament, overpowering them in splendor and 

overtopping them in height. Better far than this the 

monotony of Gower Street or the unloveliness of Wim
pole Street. 

The tide of self-advertisement is rising. It has laid 

nine-tenths of our architecture at its feet. Art is sup

posed to consist in ornament, and ornament is valued 

according to its quantity, not its quality. Perhaps the 

crucial difficulty of street architecture is the shop

window. In these days of display, it is thought neces

sary to abolish the front wall of the ground floor and to 

substitute huge sheets of plate-glass. The architect 

must reckon with these shop fronts, but how were they 
to be treated architecturally so as to be tolerable, or 

actually an element of beauty in a facade? To bring the 

new construction, consisting of two steel stanchions 

and a beam across, within the domain of art, it is only 

necessary that it should be visible. There is no reason 

why the stanchions and bressummers should not be 

treated architecturally, instead of, as now, being con

cealed so that the building appears to be supported on 

the ed�e of a plate-glass shop front. Until we made up 

our minds that, if we accepted the new mode of con
struction by iron, we must break definitely with the 

traditions of brick and stone there would be no hope 

for us. 

Fifty Suggestions 
for the House 

14. BEAUTIFUL ROOMS. 

THE true method of making a room beautiful is to 

make all the necessary and useful things in it beauti
ful; so much is this true that it becomes almost impos

sible to design a really beautiful room that is to have no 

useful work done in it or natural life lived in it. An 

architect called upon to design a room in which nothing 

more earnest is to be done than to gossip over after

noon tea has, indeed, a sad job. For a room must 

always derive its dignity or meanness from, and reflect 

somewhat, the character and kind of occupation which 

is carried on in it.-Barry Parker. 

15. LOCATION OF FURNACE STACKS AND 
REGISTERS. 

To insure the best results the location of furnace 

stacks and registers should be planned out before the 

work of construction begins; for while the building 

need not be planned to suit the heating apparatus, it 

almost always happens that the setting of the par
titions, swinging of doors, etc., can be arranged so as to 

favor the placing of stacks and registers without seri

ously affecting any desired arrangement. of the plan. It 

is generally conceded that the hot-air stacks should be 

placed in the partitions and as near to the furnace as 

practicable, and that all horizontal branches should be 

as short as possible. The registers should be placed as 

near the stack as possible; they should not be placed 

near the windows, nor where the doors will swing over 
or against them, nor in the floor near an open fireplace. 

Whether the registers shall be placed in the floor or 

partitions is a matter that should be determined by the 

owner. It sometimes happens that the stacks must be 

placed in an outside wall. When such is the case, the 
stacks should be double and wrapped with aRb est os 

paper. Stacks should not be placed in outside walls 

when it is possible to avoid it.-Frank E. Kidder. 

16. SMOKING-ROOM VENTILATION. 

THE smoking-room should be ventilated by a three
foot pipe carried to the roof. This would keep the room 

comfortable for those who smoke as well as for those 

who do not. In too many cases the smoking-room is 

so arranged that the smoke goes through all of the bed

rooms by natural drafts through the halls.-Francis C. 
Moore. 

17. THE BEDROOM COUCH. 

A COUCH is almost a necessity in a bedroom. The 

marvel is that so many good housekeepers neglect to 
provide one, especially in a guest-chamber, where it is 

as important as the bed itself. A visitor would have to 

be bold, indeed, to disarrange one of the modern beds 

for a half-hour's nap before dinner.-Lillie Hamilton 

French. 
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Unknown 
Buildings 

THE WONDERS OF LHASSA. 

THE English occupation of Lhassa, the sacred city of 

Tibet, the one great city of the world that has re
mained unknown and unvisited by Western explorers 

until last year, constitutes one of the very notable 

achievements of 1904. The correspondent of the London 

Daily Telegraph has described numerous wonders of 
this old-new city; his description of the Nechung 

monastery-the monastery of the Chief Oracle of Tibet, 

is reproduced below. It is certainly the first account 

of this remarkable edifice given in English. 

The monastery lies in a grove of trees just a few 

hundred yards to the east of the Daipung Monastery, 

and only its golden roof, shining among the trees, 

marks its existence. On entering the gate one found 

one's self in a large, square courtyard, paved with 

stones, with a small granite monolith in the center with 

the usual gilded top. On each side was a large cal

dron in which incense was burnt in our honor, and 

betw�en these a small enclosure full of hollyhocks. 

Round the courtyard, on three sides, ran broad gal

leries, supported on two rows of columns, painted red, 

and these galleries were first visited. Round all the 
middle row of pillars were hung suits of ancient armor 

made of short, flat lengths of steel, extremely flexible, 

bound with leather, and probably entirely arrow-proof. 

Above each suit hung the steel helmet. Spears, bows, 

arrows, and leather quivers also hung alo.ng the walls, 

and the whole formed a most interesting collection, 

most effectively set off by the long, broad galleries and 

by the curious and extremely well executed frescoc-a 

which surrounded the walls. These frescoes are done by 
water colors mixed with glue and laid on mud plaster. 

The subjects depicted are gruesome in the extreme, con
sisting chiefly of fearsome-looking demons torturing the 

bodies of the lost. Each fresco was, perhaps, ten feet 

square, and the predominating color was dark red, with 

green and blue and yellow in various hues. 

Lea ving the galleries, we came to the stone steps 

leading to the gumpa itself. These were flanked by two 

huge dogs, made of tin, and colored, one green and the 

other blue. At the top of the steps we found ourselves 
on the veranda of the temple. It is, perhaps, sixty feet 

long and fifteen feet broad. The floor is of small stones, 

polished and very slippery, and everything is most 

beautifully clean. Two rows of pillars, eight in each, 

support the roof. These pillars are painted red, and 

are covered round with dark red cloth. It is the tops 

of these pillars and the cornices which are so beauti

fully decorated. They are all hand painted, in a most 

exquisite pattern of blue and red and gold-no large 

splashes of color, but each little portion beautifully 

finished off, and the whole blending together in a de

lightful color scheme, which forms, together with the 

frescoes round the walls, and the brilliantly colored 

panels of the doors, a most vivid, pleasing, and artistic 

combination. 

The six panels of the door are exceedingly handsome. 

Each is about twelve feet high, and on each is painted 

in red and white a human body of colossal size, after 

it has been flayed. The head is at the bottom of the 

panel, and the legs, twined round each other, decorate 
the top. Along the top and round all the lintels little 

wooden skulls are placed, so that every panel is bor
dered on every side by these skulls. Three brass chains 

divide the panels, and between are two great brazen 

knobs so when all six panels are closed the three rows 

of br�ss and twelve great brazen knobs, with the back

ground of red and white, make an extremely handsome 

entrance to the temple. The design on the panels doel!! 

not sound handsome, but it must be remembered that 

the details take some time to realize, whereas the color 

effect is immediately striking. The temple itself is a 

large square room, with four rows of pillars colored 

red from which as also from the roof, hang numerous 

silken banners. 
' 

The walls here are also covered with 

frescoes, but the interior was too dark to enable the 

subjects to be distinguished. At the end of the room, 

on each side of the brass gates leading to an inner 

temple, stand two great altars of lacquer work, and on 

each of them are seated three large brass Buddhas, 

dressed in silks and ornamented with turquoises, corals, 

and other stones. In one corner is a large chorten 

made of brass, and round the base are let in great bits 

of amber and turquoise. Yellow banners on lacquer 

poles stand against each of the foremost pillars, and 

along the walls hang ancient specimens of Tartar bows 

and arrows. On the floor were slightly raised wooden 

platforms covered with cushions, on which the lamas 

sit, and by the brass gates of the inner temple is a high 

pile of cushions for the head lama himself. 
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